
AP LANGUAGE AND COMPOSITION SUMMER READING ASSIGNMENT
2022-2023

Welcome to AP Language and Composition!  You should expect an extremely rigorous year with regular
and complex reading and writing assignments.  Our summer work takes on an added weight this year:
you are not only preparing for the course, but also for the AP exam in May.  Make sure to read the
directions carefully and complete the assignments with your best effort.  All work is due printed or ready to
submit to Canvas on our first class meeting.  If questions arise, please feel free to contact us  at
ronda.cunningham@dvusd.org, andrea.wallach@dvusd.org. Holly.Maxwell@dvusd.org.

Have a wonderful summer!

Summer assignments

Task 1: Identify and Annotate 5 Editorials

As a means of keeping up to date with public issues, you are required to follow a national columnist in a
newspaper, read and annotate at least five articles by that columnist. Choose a columnist who discusses
national issues such as finance, politics, or social issues; columnists who write about sports, fashion, or
culture/movies (just to name a few) are not appropriate.  Be selective.  You must collect and print at least
five current columns by the same author. You may use archived columns, but they cannot be more than a
year old, and the topic must still be relevant today.  Archives can be searched on some of the sites, but
many publications require payment for articles older than one or two weeks; therefore, check your
columnist’s web site regularly.

The close reading and annotation for AP Language is similar to close reading of literature, but you are
now focused on examining and noting rhetorical strategies rather than literary devices.  Some additional
questions to consider as you read:

● How does the writer open the column?
● How does the writer close the column?
● How soon does the writer announce the thesis?  Is the thesis explicit or implicit?
● How does the writer organize? What are the parts or sections of the column?
● How much is based on observation? Personal experience? Interviews? Fact?
● What rhetorical strategies are employed?  To what effect?
● What sort of diction characterizes the columnist?
● What sort of syntax characterizes the columnist?
● What audience does the writer assume?
● What unstated assumptions does the columnist make?
● What are the potential ramifications of the issues addressed in the column?
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Task 2: Use the SOAPStone approach to the article.

Review the handout and directions on the strategy and then complete a chart for each of your 5 articles.
Refer to actual evidence from the article to help build your answer for each row.  For example, do not
simply say that the word choice leads you to conclude that the tone is angry.  Instead, you might say: The
author’s use of frustrated diction like “every single time they fail,” “stupid meathead,” and “gosh darn it”
create an angry tone toward the lack of progress.  Set up each of yourSOAPStone charts as set up on
page 4 of this document.  You will find a list of rhetorical devices with definitions and a list of words you
might use to define the tone on pages 5-7 of this packet. Remember to create 5 separate charts, one for
each of your articles. Be prepared to submit all five annotated articles and your SOAPStone analysis on
our first class meeting.

RESOURCES TO IDENTIFY A COLUMNIST

Creators Syndicate Here you will find columnists categorized according to their political
predisposition. Look under "conservative opinion" or "liberal opinion." Remember: you will
benefit more if you engage with a columnist you are inclined to challenge.

Real Clear Politics Links to columnists and all things political

The Drudge Report Scroll down the home page for links to newspapers and columnists

Blue Eagle Commentary Links to over 700 columnists

SPECIFIC COLUMNISTS:

Michael Kinsley http://www.washingtonpost.com/wp-dyn/content/opinions/

Richard Cohen http://www.washingtonpost.com/wp-dyn/content/opinions/

Bob Herbert http://www.nytimes.com/pages/opinion/index.html

Thomas Sowell http://www.townhall.com/columnists/thomassowell/archive.shtml

George Will http://www.washingtonpost.com/wp-dyn/content/opinions/

John Tierney http://www.nytimes.com/pages/opinion/index.html

David Brooks http://www.nytimes.com/pages/opinion/index.html

Paul Krugman http://www.nytimes.com/pages/opinion/index.html

Thomas Friedman http://www.nytimes.com/pages/opinion/index.html

Peggy Noonan http://www.opinionjournal.com/columnists/pnoonan/

Maureen Dowd http://www.nytimes.com/pages/opinion/index.html

Mona Charen http://www.townhall.com/columnists/monacharen/archive.shtml

E.J. Dionne http://www.washingtonpost.com/wp-dyn/content/opinions/
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Task 2
Read and annotate The Grapes of Wrath, by John Steinbeck (make notes in the margins, highlight,
underline. These notes will come in handy when you are tested on your knowledge of the characters, plot,
themes, symbolism, etc.) The test will be the second week of school.  An essay will be assigned the first
week of school that will go along with the novel, so it is important that you have read it.

As you read The Grapes of Wrath, you will notice that Steinbeck uses two different narrative structures in
alternating chapters. Half of the chapters follow a traditional story structure account of the Joad family's
adventure and trials (all even numbered chapters). However, the other half of the chapters follow a
contrapuntal structure: short multiple-perspective chapters about themes, background, or migrant farmer
issues (all odd numbered chapters). These chapters are slower paced, almost poetic, full of symbolism
and imagery. Critics call these intercalary chapters. Steinbeck called these "pace changers" and included
them so that he could "introduce things on an intellectual level which (the reader) could not receive unless
he were opened up (first)."



S What is the SUBJECT of the piece?

What are the general topics, content, and/or ideas contained in the
text.  How do you know this from the text? Summarize the text.

O What is the OCCASION?

What are the time and place?  What prompted the author to write
the piece? What event led to the development?  How do you know
this from the text?

A Who is the AUDIENCE?

To whom is the piece directed?  What assumptions can you make
about the audience?  Are there any words or phrases that are
unusual or different?  Why is the speaker using this type of
language?  How do you know this from the text?

P What is the PURPOSE?

What is the reason for the text?  Why was it written?  What
goal did the author have in mind?  How is the author trying
to get a reaction from the audience?  How do you know this
from the text?

S Who is the SPEAKER?

Who is the voice that is speaking? What do we know about this
person?  What is his/her background? Is there a bias in what is
written? How do you know this from the text?

Tone
What is the TONE of the piece?

What is the attitude expressed by the speaker?  How do you
know this? Examine the words and imagery to show where
in the text your answer is supported.



Terms for Rhetorical Analysis

Juxtaposition a poetic and rhetorical device in which normally unassociated ideas, words,
or phrases are placed next to one another, creating an effect of surprise and
wit

The apparition of these faces in the crowd; /Petals on a wet, black bough.

Parallel structure
(parallelism)

refers to a grammatical or structural similarity between sentences or parts of
a sentence; it involves an arrangement of words, phrases, sentences, and
paragraphs so that elements of equal importance are equally developed and
similarly phrased

He was walking, running and jumping for joy.

Repetition a device in which words, sounds, and ideas are used more than once to
enhance rhythm and create emphasis

“…government of the people, by the people, for the people, shall not perish
from the earth”

Rhetorical
question

a question that expects no answer; it is used to draw attention to a point and
is generally stronger than a direct statement

If Mr. Ferchoff is always fair, as you have said, why did he refuse to listen to
Mrs. Baldwin’s arguments?

Rhetorical
fragment

a sentence fragment used deliberately for a persuasive purpose or to create a
desired effect

Something to consider.

Anaphora the repetition of the same word or group of words at the beginning of
successive clauses

“We shall fight on the beaches, we shall fight on the landing-grounds, we
shall fight in the fields and in the streets, we shall fight in the hills.”



Asyndeton a deliberate omission of conjunctions in a series of related clauses

“I came, I saw, I conquered.”

Polysyndeton the deliberate use of many conjunctions for special emphasis to highlight
quantity or mass of detail or to create a flowing, continuous sentence pattern

The meal was huge – my mother fixed okra and green beans and ham and
apple pie and green pickled tomatoes and ambrosia salad and all manner of
fine country food – but no matter how I tried, I could not consume it to her
satisfaction.

Chiasmus a sentence strategy in which the arrangement of ideas in the second clause is
a reversal of the first

“Ask not what your country can do for you; ask what you can do for your
country”

Zeugma the use of the verb that has two different meanings with objects that
complement both meanings

He stole both her car and her heart that fateful night.

Synecdoche A form of metonymy in which a part of an entity is used to refer to the
whole.

Ex. “my wheels” instead of “my car.”

Metonymy Greek meaning “changed label.”  Figure of speech in which the name of one
object is substituted for that of another closely associated with it.

Ex.  "Good evening. Elvis Presley died today. He was 42. Apparently, it was
a heart attack. He was found in his home in Memphis not breathing. His road
manager tried to revive him -- he failed. A hospital tried to revive him -- it
failed. His doctor pronounced him dead at three o'clock this afternoon.



Pun A play on words that exploits the similarity in sound between two words
with distinctly different meanings.

Oxymoron Greek for “pointedly foolish.”  Author groups two apparently contradictory
terms to suggest a paradox.

Ex.  “Blaring silence” or “Burning cold”

Paradox Statement that appears self-contradictory or opposed to common sense but
on closer inspection contains some degree of truth or validity. Enigma.

"The next time I have a daughter, I hope it's a boy." -- delivered by Paul
Lynde (from the movie Bye Bye Birdie

Ambiguity multiple meanings – intentional or not – of a work, phrase, sentence, or
passagE

Antithesis The rhetorical opposition or contrast of words, clauses, or sentences, as in
the following:  JFK: “Ask not what your country can do for you, but what
you can do for your country.”

Digression A temporary departure from one subject to another more or less distantly
related topic before the discussion of the first subject is resumed



Words to Describe Tone

1.       accusatory-charging of wrong doing

2.       apathetic-indifferent due to lack of energy or concern

3.       awe-solemn wonder

4.       bitter-exhibiting strong animosity as a result of pain or grief

5.       cynical-questions the basic sincerity and goodness of people

6.       condescension; condescending-a feeling of superiority

7.       callous-unfeeling, insensitive to feelings of others

8.       contemplative-studying, thinking, reflecting on an issue

9.       critical-finding fault

10.    choleric-hot-tempered, easily angered

11.    contemptuous-showing or feeling that something is worthless or lacks respect

12.    caustic-intense use of sarcasm; stinging, biting

13.    conventional-lacking spontaneity, originality, and individuality

14.    disdainful-scornful

15.    didactic-author attempts to educate or instruct the reader

16.    derisive-ridiculing, mocking

17.    earnest-intense, a sincere state of mind

18.    erudite-learned, polished, scholarly

19.    fanciful-using the imagination

20.    forthright-directly frank without hesitation

21.    gloomy-darkness, sadness, rejection

22.    haughty-proud and vain to the point of arrogance

23.    indignant-marked by anger aroused by injustice

24.    intimate-very familiar

25.    judgmental-authoritative and often having critical opinions



26.    jovial-happy

27.    lyrical-expressing a poet’s inner feelings; emotional; full of images; song-like

28.    matter-of-fact--accepting of conditions; not fanciful or emotional

29.    mocking-treating with contempt or ridicule

30.    morose-gloomy, sullen, surly, despondent

31.    malicious-purposely hurtful

32.    objective-an unbiased view-able to leave personal judgments aside

33.    optimistic-hopeful, cheerful

34.    obsequious-polite and obedient in order to gain something

35.    patronizing-air of condescension

36.    pessimistic-seeing the worst side of things; no hope

37.    quizzical-odd, eccentric, amusing

38.    ribald-offensive in speech or gesture

39.    reverent-treating a subject with honor and respect

40.    ridiculing-slightly contemptuous banter; making fun of

41.    reflective-illustrating innermost thoughts and emotions

42.    sarcastic-sneering, caustic

43.    sardonic-scornfully and bitterly sarcastic

44.    satiric-ridiculing to show weakness in order to make a point, teach

45.    sincere-without deceit or pretense; genuine

46.    solemn-deeply earnest, tending toward sad reflection

47.    sanguineous -optimistic, cheerful

48.    whimsical-odd, strange, fantastic; fun



Annotating Nonfiction Text

PRE- READING

● Identify the context.
● Read the title, subheadings, and bolded words.
● What will this be about or prove?
● Look for a date.  How recent is the information?
● Read any information about the author(s).
● Examine the illustrations/captions & layout.

DURING READING

Mark in the text:

● Identify the names of people, places and dates.
● Define unfamiliar words.
● Underline key ideas and other important information.

Write in the margins:

·         Mark the thesis statement. (Be careful –It may not be the last sentence of the first paragraph.)

·         For each chunk of text, write the “bottom line” or “jist” in the margin.  This will help you see the
big picture.

·         Note anything that is unclear or confusing.

·         Jot down potential holes/flaws in the logic or argument.

·         Write questions that challenge the author’s position.

·         Critically analyze bias and any research/support that is given (or the absence of it!).

POST- READING

● Reread annotations – draw conclusions.
● Reread thesis statement & closing arguments – formulate your own opinions.
● Identify bias – how does it impact your thinking?
● Evaluate research – is it credible? Or present?




